a graphical/musical composition (June-Sep. 2007)

by Christopher Williams,
after and including images by Sr. Corita Kent

for (improvising and i1nterpreting) violist and contrabassist

dedicated to Mary Oliver and Rozemarie Heggen and my teachers



Program note

A silly, overgrown garden where one is free to play in many
big and small and in-between spaces.

APPLES ARE BASIC is a music/ graphical composition for
violist and contrabassist, mostly inspired by radical art-
nun Corita Kent and partly inspired by Jacqgue Tati’s film
Playtime. It was requested by Mary Oliver and Rozemarie
Heggen, and is dedicated with love to my teachers.

12 Corita silkscreen prints are incorporated into the
score, defining references for 10 measured sections of
“free" improvisation. Their texts, colors, directional
urgencies, and compositional humour inflect the course of
these individual moments, as well as 10 corresponding
sections of more strictly notated material. These “through-
composed” sections (each in a different tuning) aim to stud
or crystallize - without materially directing - the
performers’ improvised path(s) through the whole of the
piece.

Rise of the fall. It’'s a good sign when you admit you're
lost.

General Instructions

The score consists of 10 sections, each containing an image
and a postlude of written music. Please play them in order.

Images - Improvisation

Each image acts as a point of departure for a “free”
improvisation of specific duration. All elements of a given
image may be considered relevant to their evocative/
provocative function: text (physical presence, perspective
of speaker, tone, subject matter), color (density,
brightness, combinations within a single image, continuity
or ruptures between successive images), icons (arrows,
signs), et al. Though the images should be studied and
carefully considered beforehand, performers should not
think too hard about them in performance. Real
improvisation is primary, and anything demonstrative or
“composed” - sounding should generally be avoided.

Each improvisation has a prescribed duration, indicated in
the lower corners of adjacent pages of writtem music. These
timings (between 0” and 80") should, like the images, not
be considered impositicns. They should be present as
imaginary spaces - macrorhythms - within which content will
be shaped but not dictated.. no clocks, please!

[Brackets]

Most through-composed postludes contain a [bracketed]
section for each performer. In these sections the
performers are to improvise, for the duration given. The
improvisations may be commentaries, interventions or
accompaniments to the written material, or have no relation
to: it ak all,

Scordatura

Each section requires at least one performer to retune her
instrument. Changes may happen at any point within an
improvisation, but should be integrated thoughtfully into
the musical fabric.

The piece begins with no scordatura; the first section may
consist primarily of tuning the instruments to each other.

NOTE: All written music is nontransposing - sounding as
written - regardless of scordatura.

Summary of overall structure

# Image Improvisation Scordatura Tempo postlude

T, Keep Right e60” (none) M.M. 120

IT. IN 40" vlia. (I) M.M. 100

III. vla.- § 50 ¢h: () M.M. 80
cb. - The Rose..

1V. wvla. - Tender 307 vlia. (IV) M.M. 80
ch., - M

V. I go in.. 40" cb. (IV) M.M. 60

VI. Wrong Way 20" cb. (III) M.M. 20

VII. Tailspin sl vla. (III) M.M., 40

VIII. Go Slo - cb. (II) -

IX. Even though.. 65" vlia. + cb. M.M. 180

(I-IV)
% Apples 8o vlia. (III) M.M. 140
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Tuning

l1/4-tone sharp J 1/4-tone flat :ﬁ# i/4-tone sharp
slightly sharper/ flatter {non-tempered)

equal to the 7*" natural harmonic (above a tempered note
written one minor-7th below)

Instrumental Technigque

Tempi may sometimes render certain technical sequences
especially acrobatic, to the point of betraying some aspect of
the written word. Go with it - you're improvisors!

SP
c It
el

badt.

sul ponticello

5‘]' sul tasto

col legno tratto tlb col legno battuto

1/2 col legno (1/2 hair) - tratto

battuto - one stroke

balzando - bow dropped on string, left to continue bouncing
naturally (exact number of iterations not specified)

LH pizz.

Harp pizz. - finger note (harmonic) with thumb, pluck with
index or middle finger.

natural harmonic, written where played. In case of
confusion, the sounding note is indicated in parentheses.
(Bva or l5ma above a sounding harmonic refers only to note
in parenthesss, except where indicated otherwise.)

multiphonic - light overpressure with the beow, slight
underpressure with the LH to produce a harmonically complex
combination of adjacent overtones, open string, and noise.

overpressure, as even as possible! In combination with ST,
a note one octave below the written note should sound.

Pull string (IV) to side of fingerboard, causing vaguely
pitched buzz.
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EEE -
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bitone - “hammer” LH to fingerboard without help from RH,
producing notated pitch (between fingering and bridge) plus

a secondary pitch sounding between fingering and nut.

bitone, followed by pizz. between fingering and nut.

percussion/ string mute, with specific indications in

context

pictograph clef, indicating bow/ pizz. placement
between bridge and tailpiece

string clef (I - II - III - IV), referring only to
area between bridge and tailpiece.

Credits

Reproduction rights for all Corita images were generously
granted by the Corita Art Center, Los Angeles. Special
thanks to Sasha Carrera for her help and enthusiasm,
Official names and archival information as feollows:

I. lert
Corita, serigraph, 1967
photograph by Joshua White

II. in {64-07)
Corita, serigraph, 1964

I1la.
5 my faverite symbols (68-40)
Corita, serigraph, 1968

111b.

somebody had to

break the rules (67-12)
Corita, serigraph, 1967
phetograph by Joshua White

IVa. tender be, pt 1 (64-22)
Corita, serigraph, 1964
photograph by Joshua White

IVh.
M however measured (BB-43)
Corita, serigraph, 1968

V.
I go In to come out (671-27)
Corita, serigraph, 1987

VI. right (67-5)
Corita, serigraph, 1967
photograph by Joshua White

VII. feelin groovy (67-11)
Corita, serigraph, 19&7

VIII.
luke 2.19, 51 (63-389)
Corita, serigraph, 1963

IX.
you hang on so savagely (84-31)
Corita, serigraph, 1964

X.
apples are basic (66-18)
Corita, serigraph, 1966
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